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Koliadkas and schedrivkas rhythmic structure

According to Hoshovsky (1971) the difference between koliadkas (carols) and shchedrivkas (type of
a T o songs belonging to the winter cycle) lies in the compositional structure of the stanza. The
Ukrainian folk songs from the Podillia region; compositional structure of a stanza with a 4-syllable verse is typical of shchedrivkas, while the

the corpus is in progress and currently contains compositional structure of a stanza with a 5-syllable verse is typical of koliadkas. However, in the

1,802 songs with symbolic music, lyrics, and metadata. works of contemporary researchers (Yefremova, Klymenko), it is stated that koliadkas and
shchedrivkas do not have clearly established criteria by which they can be distinguished. On
Figures 2 and 3 we can see that the predominant rhythmic structure of the measure in indeed
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The inseparability of melody and text in folk songs has been a central
idea of Potebnia (1883). Rhythmic aspects in Ukrainian folk songs
include both melodic and syllabic rhythms, the latter being the
foundational structure of both music and text (Kolessa, 1907; Kvitka,

1922).

Podillia is mgrked F)y mtra-reglongl diversity between Khmelnytsky e i sl e Steea el disy e syimbels o dhe Viliier
(grey) and Vinnytsia (green). On Figure 1 we see that triple meters are song cycle (Yefremova, 2009). However, in the Podillia corpus
more prevalent in Khmelnytsky district, especially in the south. The A songs with refrains are less frequent than songs without refrains.
size of the circle indicates the number of songs collected from the There are 145 songs without refrain, and 109 songs with other
village at the respective coordinates. combinations. The visualization also showed the types of refrain
positions: songs without refrains (A), in the end of the verse (AR),
at the beginning (RA), once in the middle and in the end (ARAR),
framing the line (RAR) and several other variants. Diverse refrain
positions in the song create a variety of Winter cycle songs.

Most Ukrainian songs have a stanza form. The melody and rhythm
aner Of the song are repeated from stanza to stanza (a rhythmic
AR formation equal to the measure of one segment). A regularly
RA repeated segment of a stanza is called a rhythmic formula.

Figure 4. Refrain position
in songs of Winter cycle

Melodic contours by song genre in Vinnitsya

tonic)
It

Pitch (0

e S e, T
Summer
— Winter
-1 —— Humorous songs

—— Social and everyday life

Figure 5. Melodic contours of different genres of songs from Vinnitsya.
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Vinnitsya district is represented by the most full collection of song genres in our corpus. Figure 5
shows average melodic contours extracted from Vinnitsya songs, where a melodic contour

Figure 1. Proportion of songs with triple meters for Khmelnitskiy corresponds to the first sentence of the song’s lyrics, the melodies are transposed to the same key,
and Vinnitsya district of Podillia region interpolated to the same length and averaged.
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